	QUR'ANIC CALLIGRAPHY HAS BECOME AN ART.



	It is the ultimate in Islamic Art. The Divine revealed words of the Qur’an that were recited by Beloved Prophet Muhammad (Sallalahu Alayhi Wa Sallam - Peace be upon him), are now graphically displayed in exquisite calligraphy. Just gazing at it gives one a sense of peace and tranquility. An internationally acclaimed Islamic calligrapher, Br. Rasheed Butt, finds even the sound of his pen moving across the page (to create yet another sacred text art piece) to be a soothing and calming experience.

Because Muslims have been prohibited by the Prophet of Islam (May peace be upon him) to draw faces, or anything animate, their representation of the Sacred Words of The Noble Our'an would be illuminated by means of different painting techniques, or shading, or patterns. Their passion for beautifying these written words stem from a need to express deep love and gratitude for the Divine Revelation and also to record feelings of humility and awe in the Presence of God's Word.

I am born a Muslim. I grew up comfortable with that. Those around me were Muslim and that gave me a great sense of security. Being regarded as the creative one in our family, I was always encouraged to explore different avenues of arts and crafts, but I could not settle into any of these until I came across Islamic Art. It felt just right.

'O Believers! Believe in God...” These Words are found in the Our'an, chapter 4, (an-Nisaa) verse 136, and they make me wonder. I had naively thought that, if you were Muslim, you believed, and knew how to believe. I definitely had some introspection to do.

After consultation and contemplation, I started to understand that when one is born a Muslim, one has to, at some stage in one's life, consciously, with heart and soul, accept and be happy with Almighty God as one's Lord, and also Beloved Prophet Muhammad (Peace be upon him) as God's Final Messenger.

I soon discovered that Islamic Art was not only about beautiful pictures to hang on a wall. It is a process - one that teaches about symbolism and interpretation. It leads you to understand the difference between decoration and ornamentation as described in Oleg Grabar's  “The Mediation of Ornament.” The main lesson is to develop God-consciousness, awareness, respect, love and gratitude (Taqwa).

I have learnt that the soul has a natural tendency to be obedient (one can observe this in very young children), and, by virtue of its translation, Islamic Art is an art form that is reflective of submission to The Will of God. It communicates with you at a soul level, inviting you to explore and then understand its symbolic richness.

Like pottery or glass staining, Islamic Art is a contained art form with its own set of rules and guidelines. Interpretations vary according to experience and knowledge, but are always confined to the rules of the Islamic Way of Life. I have found planning an Islamic art piece to be extremely therapeutic and this simply because of the prerequisite that you be totally focused on God. Some of my favourite elements in the repertoire of Islamic Art are the palmette bud, the use of borders, intertwining designs and making up grids.

I love using borders. They are normally decorated in gratitude of protective limits. We need boundaries - they help us to find contentment and a sense of achievement in regulating our attraction to pleasure. Limits within Islam are not restrictive; they are in fact, liberating.

Palmette buds symbolize potential and new beginnings regardless of age or stage. We are renewable at any time - we can confidently start afresh at any time. We are here on Earth as vicegerents, caretakers and caregivers of all of God's Creation - reaching out in all directions like the petals of the palmette.


	When we draw up the grid for an intertwining design, we discover that before two patterns can be intertwined, they have to overlap; they share each other's space. While we are continuously striving for God-consciousness in our lives, these designs serve to remind us that we are ever, in the Presence of our Lord: that HE has created us and never leaves us; that we are watched over, that we are loved. We are each an individual miracle intertwined and interconnected with all of God's Creation.

The arabesque, flowing and tumbling, often spiraling back on itself in reflection, is a symbol of forward movement, seeking self- improvement and growth. The spiral itself symbolizes an outward unfolding or inward turning search. The grid of the arabesque is normally an up-down pattern reflecting the urgency to find and stay on ‘The Straight Path.’

Pausing in the still lines of geometric designs gives us time to appreciate harmony and stability, discipline and balance. They also serve as grids for flowing designs. When the penciled grids are erased, you see the beauty of the art- work. Advice and instructions given to us by the Prophets of God (may HE be pleased with all of them) serve as the grids of our existence. These are invisible, but if we were to follow them, we would project and portray peace and beauty to those who behold us.

The circle is the invisible support of the regular polygon designs. It is also the symbol of the return to the source: your starting point also being your finishing point. The circle is held in even tension by the dot that forms its centre. This dot, when penetrated, is found to be the container for a new discovery, like a scientist with his microscope, holding the promise of unfolding secrets.

Polygon designs, sometimes irregular, could be referred to as the star designs. The number of points of the star leads you to possible interpretations based on knowledge of the Islamic ethos. For example, the triangle could reflect a 3- point search for centeredness. Laleh Bakhtiar, in her "God's Will be Done' series, explains it as follows, The first step is to practice self-restraint; the second, to gain the courage to develop qualities like gratitude, compassion, tolerance and patience, and the third, to acquire the wisdom to creatively be of assistance to others.

The star and polygon patterns are frequently tessellated as ‘tile' designs that adorn the walls of mosques all over the world. They cover entire surfaces indicating absolute certainty and clarity of intention in the ornamentation. The unsurpassed beauty of Islamic Art is reflected even today from the Moorish influence on artworks found in Spain, to the Persian influence on art forms in India, especially in the field of architecture.

Islamic architecture has its very own unique symbolism. The body of the mosque represents the material world, while the dome characterises the spiritual world. The dome is symbolic of a matrix, a place of change, of improvement. The upper panels of the walls are often adorned with Our'anic calligraphy, reminding one that God's Word is the medium for spiritual freedom. Recurring archways serve to remind us of the Tirelessness of our Creator, while the art- work found carved in the ceiling of archways often resembles translucent stalactites. This, in turn, offers a reminder of the Divine Light that descends on Earth, and that God does not withhold ‘This Light’ from us.

Presently, Islamic Art is proving to be the best vehicle for spiritual growth for me; spiritual growth in the sense of finding a way, a way to some understanding about our Creator, Most High. The journey would essentially mean the purification of the spiritual heart.

I still have much traveling to do... ‘Oh my LORD please guide me’
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